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EDITORIAL
WE SHALL OVERCOME, AS ALWAYS, THROUGH BEAUTY
As this issue goes to press, Italy is facing one of the hardest times in its recent history. Our country
is the first in Europe to have taken drastic measures to contain the Covid-19 contagion. The virus
arrived depriving Italy of its vigor, hitting tourism and culture hard—the foundations on which its
economy rests and its laboriously built international image. In all honesty, continuing to expound
on the beauty of Italy during such an uncertain climate is no small mission. And yet I am certain
that its beauty will save us and put us back on the road to future challenges.
From here, as always, we will start again and the immortal lesson of Maestro Fellini, who would have
turned 100 years old this year, will serve as a constant reminder. Federico Fellini was a director, a
dreamer, saturated with melancholy, but above all a voracious soul for stories. We need those same
stories now more than ever—to continue to learn every day even from our homes, to continue to
travel even if circumstances force us to stand still. So let’s take this time to gather beauty and grace,
the same with which Raffaello (whose 500 year anniversary of his death is this year) revolutionized
and conditioned art forever.
Let’s fill these pages, as we have for the last 23 years. And if it is possible, with even greater
enthusiasm. Let all the beauty tell us all, once again, that together, even if far apart, we are stronger.
Paolo Del Panta
Editor in Chief
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PHOTOREPORTAGE

MAXXI CELEBRATES THE
PAST LOOKING FORWARD
TO THE FUTURE
The National Museum of XXI Century Art, better known as MAXXI, opened
in 2010 as the first Italian institution dedicated to contemporary art. A huge,
former Roman barracks in the Flaminio district of the capital city, was
redesigned by Zaha Hadid (1950-2016) into a museum. Over the
last decade, MAXXI, a hub open to all expressions of creativity, has
welcomed over 3 million visitors. In 2019 the number of visitors was more
than double 2010s, year one. It has presented 106 exhibitions, over 2,000
cultural events, and more than 5,000 educational and training activities,
with tickets generating approximately $13.8 (Euro 12.7) million. There is a
permanent collection of 530 pieces. There are installations by Bill Fontana,
Katharina Grosse, Sol Lewitt, and Maurizio Mochetti; as well as works by
Alighiero Boetti, Giulio Turcato, Francesco Clemente, William Kentridge,
Mario and Marisa Mertz, Tomas Saraceno, Giuseppe Penone, and Maria Lai.
For 2020, MAXXI announced a rich program including 18 new exhibitions.
Among them, starting April 9 is the exhibition ‘Landscapes in Italian art at
the turn of the millennium’; an exhibition dedicated to architect Aldo Rossi;
and a tribute to scholar and gallery owner Claudia Gian Ferrari. Moreover,
on June 21st, a new MAXXI museum will open in L’Aquila, the earthquakehit capital of the Abruzzo region. Its location is the city’s historic center,
in the beautiful and restored Palazzo Ardinghelli. The site-specific works
entrusted in 2015 to five important Italian artists will be the first seen at
the new Abruzzo outpost. The creators are Elisabetta Benassi, Daniela De
Lorenzo, Alberto Garutti and late Ettore Spalletti. The Maxxi collection will
house works by Liliana Moro, Maurizio Nannucci, Enzo Cucchi, Maurizio
Cattelan, Piero Manzoni, Rudolph Stingel, Bruna Esposito, Philippe Rahm,
Francois Roche, Toyo Ito, Sergio Musmeci, Sol
LeWitt, and Then & Calzadilla.
Beatrice Vecchiarelli
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PADERNELLO,
A CASTLE SUSPENDED
IN TIME
In the countryside of the province of Brescia, close to Borgo
S. Giacomo, there is a charming castle that dominates a rural
village by the same name. It is an ancient residence dominating
a charming village where the farmers market is still at the heart
of life. The drawbridge is lowered and the sight of a medieval
coat of arms with an imperial eagle suggests important times.
By crossing the moat it is possible to access the Padernello
Castle, an ancient castle in which visitors have the feeling of
traveling back in time. The earliest-known written evidence
about the presence of a fort here dates back to 1391. However,
the noble Martinengo family commissioned the building of
the actual imposing castle and began being built in the first
half of the 15th century. In the 1700s, it was transformed into
an elegant residence by the architect Marchetti, the same who
directed the construction of the New Cathedral of Brescia.
Four thousand square meters, 130 rooms, including a ballroom
and a chapel dedicated to Saints Faustino and Giovita. The
last inhabitant, Count Filippo Molin Ugoni Salvadego, died in
1965, and Padernello Castle was abandoned, forgotten, and
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plundered. In 2002, this period of neglect and decay was capped
by the collapse of a significant part of the Castle, including the
ballroom and the kitchens. In 2005, the Municipality of Borgo S.
Giacomo and a group of private societies purchased it. And, in
the same year, the non-profit organization Fondazione Castello
di Padernello begun taking care of the Castle’s maintenance.
The Castle, with its large, elegant internal courtyards is the
noble element of the splendid rural village of Padernello. Old
houses-workshops with their traditional entrances can still be
seen in the village center. One inn and two traditional trattorias
have revived the old village and offer yet another reason to visit
this lovely place. The center of the village, every third Sunday of
the month, hosts a charming farmers market organized by Slow
Food. Called ‘Mercato della Terra‘, it offers the opportunity to
buy produce directly from small organic producers. And once
the market is over, everyone eats together in an atmosphere of
heartfelt conviviality.
Margherita Pituano

Photo: courtesy of Visit Brescia
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Liliana Segre, senator for life, photographed by Nicola Marfisi, in
Milan, Italy, October 10, 2019. (Nicola Marfisi/AGF, 2019) courtesy of
the exhibition “WOMEN. Un secolo di cambiamenti” Bologna
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LILIANA SEGRE IS
THE MEMORY OF ITALY
During the ceremony marking International Holocaust Memorial
Day, on January 27th, Italian Auschwitz survivor and Senator for
Life Liliana Segre moved the European Parliament to tears with
her speech. “I am extremely emotional to be here in the European
Parliament,” she said. “Upon my arrival, I saw all the flags displayed
at the entrance. So many colors, so many countries that are here in a
spirit of brotherhood, with people speaking to each other and looking
at each other directly in the eyes. This was not always the way things
were.” She also addressed the British MEPs, expressing her sorrow
for their imminent departure – the EU Parliament approved the Brexit
deal on the same day. Born in 1930 into a Jewish family in Milan,
Segre was deported to Auschwitz at the age of 13 and liberated in 1945.
However, she only started speaking publicly about her experiences in
the 1990s. When she returned from her ordeal she found a country that
was trying to forget the past. And only when she was in her 60s, she
decided that the time had come to remember and let people know. She
became Italy’s memory, a constant reminder of what can happen under
dictatorial regimes.
For 30 years, she has been one of the most active witnesses of the
Holocaust. She has given countless interviews and participated in
many documentaries. She recounted her experience as a young
girl facing the evils of humanity everywhere she could, speaking to
thousands of schools and groups all over Italy. Nevertheless, she has
also been launching a mighty message of love for life and to strive
against racism and anti-Semitism. She has the ability to turn a story
into an unforgettable moment. Not only because her life story as an
Auschwitz survivor pierces the heart, but also because her words
break through the wall of indifference because she has never been
indifferent. Her impact over the years has been so great that, in 2008,
the University of Trieste awarded Ms. Segre with an honorary degree
in law. While in 2010, the University of Verona awarded her with an
honorary degree in Pedagogical Sciences. On the occasion of the
80th anniversary of the Italian Racial Laws, on 19 January 2018, the
President of the Italian Republic Mattarella, appointed her as senator
for life for very high merits in the social field. Her first legislative act
was the proposal of the establishment of a Parliamentary Control
Commission on racism, anti-Semitism, and incitement to hatred and
violence. The motion passed despite the right-wing parties abstaining
from the vote. She recently has announced that in April she will stop
visiting schools to tell her story to the young generation. At the age of
89, Ms. Segre wants to concentrate on her grandchildren, hoping for a
well-deserved serenity.
Sveva Riva
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MICHELANGELO
KNEW THE HUMAN
BODY BETTER
THAN DOCTORS
OF HIS TIME

On a recent trip to
Florence, cardiologist
Daniel Gelfman, of the
Marian University College
of Osteopathic Medicine in
Indianapolis, noticed a detail
of Michelangelo’s David
that escaped 500 years of
observation. Gelfman wrote about it in an article published
in the journal JAMA Cardiology. What he observed
proves the profound anatomical and medical knowledge
of the Renaissance genius. Michelangelo includes an
anatomical detail in his masterpiece that has now been
described in detail 124 years later. On living people, the
jugular vein is not normally visible. However, in the
Renaissance master’s work, the vein is swollen and visible
above David’s collarbone. This is anatomically realistic,
considering that the sculpture depicts the biblical hero
about to battle the Philistine giant, Goliath—thus, in a state
of fear and excitement. What is impressive is the fact that
Michelangelo made this association 124 years before it was
documented by medical science. Distension, or swelling, of
the jugular vein can occur as a result of certain illnesses,

including heart failure and
elevated cardiac pressure.
In a young man in his physical
prime like David, however, a
swollen jugular would only
occur temporarily when in a
state of excitation. Moreover,
David is not the only one
of Michelangelo’s work to feature a swollen jugular vein.
The same detail is present in the sculpture of Moses. This
depicts him as having just returned from Mount Sinai after
receiving the Ten Commandments. In contrast, the jugular
vein of the recently deceased Jesus is appropriately not
visible in Michelangelo’s Pietà (The Pity).
“Michelangelo, like some of his artistic contemporaries,
had anatomical training,” Gelfman wrote. “I realized that
Michelangelo must have noticed temporary jugular venous
distension in healthy individuals who are excited.” Adding
that “At the time the David was created, in 1504, [anatomist
and physician] William Harvey had yet to describe the true
mechanics of the circulatory system.”
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DESIGN

A NEW CULTURAL HUB
IN THE ITALIAN CAPITAL OF DESIGN
Since 1964, ADI (Association for Industrial Design) organized
the Compasso d’Oro awards. The most recognized prize in
the industrial design field had indeed originated 10 years
before from an idea of Gio Ponti and Alberto Rosselli. Starting
in June, all the works, since 1954 that received a Compasso
d’Oro award or mention, will have a dedicated museum. The
new ADI Design Museum will open in the heart of Milan,
the Italian capital of design. Ico Migliore, Mara Servetto
(Migliore+Servetto Architects), and Italo Lupi designed the
location by renovating former industrial buildings in via
Ceresio. In the early 1900s, the restored industrial buildings
housed one of Milan’s tram depots. Later on, it became a
large electricity distribution system for Enel. Now, it has a
2,400sqm exhibition area, 600sqm for services and facilities
(foyer, cafeteria, bookshop), and 1,500sqm of storage space.
While 500sqm will house the ADI headquarters. In April,
the cultural center will host the ceremony of the XXVI
Compasso d’Oro ADI. And starting in June, the public will be
able to admire 2,400 works of art mentioned (about 2,000)
or awarded (about 350) with the Compasso d’Oro. From
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the legendary Letter 22 designed by Marcello Nizzoli for
Olivetti to Zanotta’s Sciangai hanger (De Pas-D’UrbinoLomazzi). From Achille Castiglioni’s Dry cutlery for Alessi
to Bombardier’s Eurotram for Milan, and the latest edition
of Artemide suspension lamp. Almost 70 years of design
history will be told through a very careful selection of
objects, furniture, accessories, means of transport, posters,
advertising, and communication concepts. Migliore+Servetto
Architects and Lupi also designed the logo that will identify
all the activities of the museum in its guise as a cultural
center. Because the ADI Design Museum also intends to
present design to the general public as the result of the
successful partnership between designers’ creativity and
corporate manufacturing know-how. “This museum” stated
ADI President Luciano Galimberti, “is a place where design
will be presented to the general public not only as a creative
phenomenon but also as the proof of a solid commitment
by designers and businesses to a more liveable society and
environment.”
Sascha Mallinckrodt

ICON

OLIVETTI’S LETTERA 22,
THE ICONIC DESIGN TURNS SEVENTY
Letter 22, Olivetti’s mechanical and portable typewriter is a 1950s iconic Italian design. It has been one of the company’s most
successful products. And, thanks to its functional portability and compact aesthetics, it received awards on both sides of the pond.
In Italy, in 1954, in it won the ‘Compasso d’Oro’ award, the first world design prize, born from the cultural intuition of Gio Ponti.
Whereas in the US, the Illinois Institute of Technology chose it as the best design product of the last 100 years, in 1959.
Marcello Nizzoli, Olivetti’s collaborator since 1938, designed it between 1949 and 1950 with the technical supervision of engineer
Giuseppe Beccio. It condensed avant-garde design and functionality in just over eight pounds. It was sold with a cardboard or
imitation leather case, which increased its portability. A lever made it possible to adjust the position of the tape, switching between
black, red or no-ink. To save space, the keyboard didn’t have the numbers “1” and “0”; the capital ‘L’ and ‘O’ were to be used
instead. Moreover, there weren’t any letters with accents, so those that needed it were followed by an apostrophe. Once, the Lettera
22 interpreted with an unmistakable style the tactile and auditory fascination of the era of contact and sound, the rustle of paper
and the grinding of rollers. Today, the sound of its printing hammers is only a memory, but its presence is firm in many design
museums, including the MoMa in New York. It is also a coveted piece of furniture for collectors and enthusiasts.
Giorgio Migliore
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FOOD

ALTAMURA,
THE ITALIAN
CITY OF BREAD
Bread is much more than a staple food in Altamura (province of the southern Italian city
of Bari). The town is famous throughout the peninsula and beyond for this pride and joy. A
masterpiece in four ingredients: re-milled durum wheat semolina, water, salt, and natural
yeast. All cooked in the essential wood oven. In 2003, the European Union granted the
‘Pane di Altamura’ (Altamura bread) the PDO status. To use this label, it must be produced
according to a range of strict conditions. They include using specific varieties of locally
produced durum wheat, a certain specification of water, and a consistent production method.
Even the thickness of the final crust is accounted for, it has to be at least 3mm thick. The
shape of the loaf is not essential, however, there are some traditional shapes. In town, there
is even a Bread Museum. Vito Forte opened it in the medieval shop where he learned the art
of baking bread as a young apprentice. Eventually, he became an entrepreneur and now has
a company that employs 130 people to produce 60,000 kg of bread each day. This creates an
annual turnover of 25m Euros. The museum is opposite the Gothic-Romanesque cathedral,
near another historical bakery. The Antico Forno Santa Chiara, which has been burning only
oak wood since 1423. Nowadays, it also offers aperitifs that always start with bruschetta. In
another corner of town, Vincenzo Benvenuto, of Caffetteria del Viale, partners with certified
organic producers. His famous bread is the expression of his heartfelt passion and a very
strict production process. It entails the tender care of his daily refreshed sourdough and a
leavening no shorter than 16-18 hours at controlled temperatures.
Ilona Catani Scarlett
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SPIRITS

NONINO IS THE
BEST DISTILLERY
IN THE WORLD
The 20th edition of the Wine Enthusiast Wine Star
Awards—one of the most important international prizes
in the world of wine and spirits—has been very special
for an Italian company. The Nonino Distillery from
Percoto (Udine) received the “Spirit Brand/Distiller of
the Year” award. And it is the first grappa producer, as
well as the first Italian distillery, to win the prestigious
recognition. The Wine Enthusiast motivation for the
award attributes “energy, courage, and a revolutionary
vision” to the Nonino family. Emphasizing their ability
to “redesign a traditional distillate for the modern era”
thanks to “their continuous commitment to excellence.”
All based on an innovation that respects the culture and
identity of the territory.
According to the jurors, these reasons, grappa Nonino,
which has been present in international markets for
over 40 years, represent an expression of the Best of the
Made in Italy brand. “It is the first time that an Italian
distillery receives this recognition and the fact that it
is a grappa distillery fills our hearts with pride and joy.
It proves to us that anything is possible when you have
passion, excellent ingredients, innovation, and a resilient
spirit. The research to maintain absolute quality in the
distillation process has been one of our life goals. The
other was to raise grappa from its humble origins to the
Queen of Spirits,” said Elisabetta Nonino. Now they have
the award to prove they succeeded on all fronts.
Marco Bertollini
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Ambasciatori del Gusto is the first association
that brings together the excellence of the Italian
cuisine in a single entity that comprises various
professional figures, with the aim of creating
a system to enhance the national agricultural,
wine, and food cultural heritage,
in Italy and abroad.

ambasciatoridelgusto.it
#adgitaly

Senza titolo-3 1

29/07/18 15:22

THE ITALIAN WAY

GIANPIERO,
FROM NAPLES TO
BIEBER’S DESIGNER
In less than a year, Gianpiero D’Alessandro, a 28-year-old
from Sant’Anastasia (Naples), was noticed by Justin Bieber and
became one of his top collaborators. He now designs anything
that has to do with the Canadian artist. In particular, Gianpiero
is the sole designer of Drew House, the apparel brand recently
co-founded by Bieber and Ryan Good. But he also designed the
various promotional fonts of the singer’s latest single, ‘Yummy‘
as well as the Drew House ‘Yummy’ limited edition t-shirt. He
even created, in only 7 hours, the animated ‘Yummy ‘video,
featuring Bieber singing, “Hop in the Lambo’, I’m on my way/
Drew House slippers on with a smile on my face”. “Hey can
you send me your number. Wanna talk about doing some stuff
with ya.” This is the message that Bieber sent to Gianpiero in
April that started it all. The previous month, Gianpiero had
posted on Instagram a caricature of Bieber, his wife Hailey,
and dog Oscar, sporting Drew House gear. The singer liked
it and began following the designer. In a few weeks, he had
fallen in love with Gianpiero’s work and decided to contact
him to start a collaboration with him.
Gianpiero’s work makes it easier for Bieber’s fans to feel
like they are part of a community. And not feeling alone
is one of the most important elements for the happiness
that the designer wants to spread. Moreover, according to
Gianpiero, “Drew House is the place where you are free to
express yourself and be yourself.” He believes “You can dress
comfortably with very bright and radiant colors. A happy,
unspoiled world. Let us spread happiness.”
John Daporto
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GIORGIO PAUTRIE
AND HOW AN ACCIDENT PAVED
THE WAY FOR A SUCCESSFUL STARTUP
When he was 21, the Milanese Giorgio Pautrie was studying Management at
Bocconi University. Following a serious car accident, he was forced to miss two
years of lectures and academic study. However, thanks to his determination,
motivation, and a mixture of supplements created by a local pharmacy, he was
able to graduate. He then decided to partner with the chemist, Farmacia Legnani,
to create a new product. A chewing-gum containing the mixture of supplements
that he felt had been so important to his success. He almost died in the car
accident, but the near tragic experience turned out to be the turning point for his
professional life. Having fractured his neck in the car accident, he was told that
he might never regain his full cognitive functions. He was completely immobile
for eight months, which were followed by eight months of rehabilitation. When
he was able to move his head he started to study again, but concentration and
memory were failing him. In the meantime, the health of his beloved grandfather
had started to deteriorate and allowing him to see his grandson graduate became
a huge motivation. He wanted to graduate as quickly as possible. That was
when he turned De Zanetti, the chemist of the Legnani pharmacy. He created
a compound with 15 active ingredients aiming to boost Pautrie’s memory and
concentration. It was a tablet which dissolved under the tongue, which Pautrie
added the beneficial effects of chewing the tablet and associated it with chewing
gum. With the tablet and his relentless determination, he was able to pass more
than 20 exams and submit his dissertation to Bocconi University in just over a
year. After having tested the effectiveness of the compound on himself, Pautrie
decided to incorporate the active ingredients into actual chewinggum, thus creating Mind The Gum. He developed a
business plan with one of his professors, who
subsequently became a partner, and launched
a start-up. The company reached the breakeven point in just a few months exporting to
Austria, Switzerland, Germany and soon
to the UK.
John Daporto
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GFG Style unveiled its new Electric Hyper SUV dedicated to Saudi
Arabia. The name “2030” evokes the great ‘vision2030’ project
involving the Arab state. Saudi Arabia’s economy is in fact moving
towards a radical transformation: less oil, more industry and more
space for foreigners in the tourism sector.
Designers Giorgetto and Fabrizio Giugiaro have chosen to dedicate
this research project to Saudi Arabia in the form of a super highperforming sports car: a 2 door, 2 seat, full-electric, 4-wheel
all-terrain drive Hyper SUV. Fabrizio Giugiaro outlines its features:
“We modelled the 2030 on a carbon fibre body and aluminium
frame, with super-sporty lines but also designed as a celebration of
off-road and full electric mode driving: I believe the architecture
is rich in content and it’s perfect for the needs of this incredible,
extraordinary territory at this particular moment in time”.
Giorgetto Giugiaro adds: “The inspiration for our design came from
the territory and its evolution: simple, clean, sleek lines, like the
desert itself, but able to excite; so an aggressive, distinctive front, a
majestic, well-balanced rear, sides with sinuous lines without frills
but able to convey emotion. A car conceived for fast driving on a
desert track, perhaps where the skyline of Riyadh can be glimpsed
with its strong technological image with an eye to the future, just
like the 2030. One fun fact, the body colours of the 2030 could, of
course, only be mirrored green and carbon black: those of the Saudi
Arabian flag.
Ilona Catani Scarlett
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GFG STYLE 2030:
“A CELEBRATION
OF OFF-ROAD AND
FULL ELECTRIC
MODE DRIVING”

GET CAPTIVATED
Discover the Reggia and the Gardens with exhibitions.

Savoy Royal Residences. Extra-Royal.
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Federico Fellini was a master of cinema to the point of having left an indelible mark on history.
This year marks the 100th anniversary of his birth. Nominated for the Oscars 12 times,
his style of movie making was innovative and often surreal, and certainly visionary for post-World War II Italy.

The importance
of having had
Federico
H

e was a director, a dreamer and
melancholic—ravenous for stories
and characters that he always
somehow shaped and made his own. He
defined himself as “an artisan who has
nothing to say, but who knows how to say
it,” and yet he, Fellini, said so much that
at a certain point he became an adjective:
“Felliniesque” describes not only his
cinematic output, but also indicates a precise
and unmistakable style, a way of creating
and depicting personalities and characters.
“Felliniesque” captures the atmosphere that
characterizes the director’s poetic flourishes,
usually in an absurd, exaggerated scene.
Felliniesque means grotesque, surreal,
dreamlike, as with the characters who
inhabit films such as I Vitelloni, La Strada,
Nights of Cabiria, La Dolce Vita, 8½ and
Amarcord, masterpieces which weave satire
with melancholy in a visionary atmosphere.
“Felliniesque” also applies to Fellini himself.
In 1993, he left the world stage by dying in a
manner not entirely lacking in that sense of
the absurd that so distinguished him: after
suffering a stroke followed by long agonizing
days in intensive therapy, he choked on a

piece of mozzarella which got stuck in his
windpipe. A singular and rather bizarre death,
but with the grace of one who passed away
the day after his 50th wedding anniversary.
His wife, Giulietta Masina, was his refuge,
his center of gravity, a partner who followed
Fellini every day of every year, in spite of
Fellini’s notorious passion for women, who
both irrepressibly attracted and threatened
him. Giulietta, like a romantic heroine,
herself passed away some five months after
the great love of her life: she was ill, but it
was her heart that abandoned her, a heart
that gave out from grief.
“Please stop crying,” Fellini said to her
onstage in Hollywood when receiving his fifth
Oscar. But Giulietta didn’t stop crying after
Federico’s death, and both of their funerals, so
tragically close together, were led by Marco
Maur’s trumpet playing the same music: the
magical solo that accompanies the film La
Strada. Today their remains lie near those of
their son Federichino, who died shortly after
birth, in a cemetery in Rimini, watched over
by an Arnaldo Pomodoro sculpture titled The
Sails, and inspired by the film And the Ship
Sails On.
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